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them. To the end he continued to see things as
a playwright sees them. The world with which
he dealt, the world he had realised for himself and
sought to realise and set before his readers, was
a world of exclusively human interest As for
landscape, he was content to underline stage
directions, as it might be done in a play-book:
Tom and Molly retire into a practicable wood.
As for nationality and public sentiment, it is
curious enough to think that Tom Jones is laid
in the year forty-five, and that the only use he
makes of the rebellion is to throw a troop of sol-
diers into his hero's way. It is most really im-
portant, however, to remark the change which has
been introduced into the conception of character
by the beginning of the romantic movement and
the consequent introduction into fiction of a vast
amount of new material Fielding tells us as
much as he thought necessary to account for the
actions of his creatures ; he thought that each of
these actions could be decomposed on the spot
into a few simple personal elements, as we decom-
pose a force in a question of abstract dynamics.
The larger motives are all unknown to him;
he had not understood that the nature of the
landscape or the spirit of the times could be
for anything in a story; and so, naturally and
rightly, he said nothing about them. But Scott's